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Annotation

«Fairy Tales» as a unigue genre of piano music, which received a vivid implementation
in the work of the pianist and composer of the first half of the twentieth century Nikolai
Medtner, deserve special attention. In this study, we propose to consider the symbolic
content of the composer's piano «Fairy Tales», created in the heyday of the ideas of
symbolism of the «Silver Age» and revealing some parallels with the work of Alexander
Scriabin. The focus of our article is «Fairy Tale» op. 8 No. 1 as a source of moti&ymbols
in the composer’s subsequent tales.
The artistic images and philosophical aspects of Fairy Tales, features of texture and
harmony, performing manner, as well as some issues of their influence on performing
practice are analyzed. Particular attention /s paid to the method of shaping, the use of
harmonic solutions and expressiveness of means. The work emphasizes the importance
of «Fairy Tales» as a musical and cultural phenomenon that combines the traditions of
Russian music and Medtner’s individual worldview.
Such an analysis in a comprehensive consideration of the compositional, intonation,
textural and harmonic features of «Fairy Tales» and the identification of theme symbols
/s carried out for the first time. On the basis of the analysis, characteristic intonation
complexes/moves are identified that repeat motifs and other features in different
opuses that allow us to talk about the presence of certain theme symbols. This study
not only provides new insights into Medtner'’s compositional language, but also opens
up promising avenues for future musicological research, particularly in the area of
symbolic analysis and the study of thematic motifs in the works of other composers of
the Silver Age.
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HUKONAN METHEPLLIH, OP.8 N21 «EPTETJIEP»

MbICANIbIHOAFbI «<EPTETIEP» CUMBOJINKACHI

AHHOTauua
«Eprerinepy QoprenuaHo My3sikacsiHblH OIperes xanpsl peringe XX racoipabiy GipiHLLi
KAPTLICLIHAAFBI TUIHNCT KIHE KOMITOINTOP HUKONIaH METHEPAIH LbIFaPMALLbIIbIFBIHAG
KAPKBIH KOPIHIC TANKaH. ATaFaH 3€pTTeyae «KyMic A3YIDIHIHY CHMBOMUIM MAESCHIHBIH
TYIIAEHY A3YIDIHAE KACaTFaH KIHe ANEKCanap CKpIOUHHIH WbiFaPMALLIbYTbIFLIMEH KEHOD
NapPANINENLAEDAI  AHBIKTAHTBIH — KOMITO3UTOPABIH — QOpTEnMaHo  «Eprerinepitiny
CHMBOTMKANIBIK  MASMYHBIH  KaDACTBIPYAbl - YCbIHAMBI3. MaKanambi3fblH  HA3apbiHAG
«Eprerinepy 6ap. bi3aiH MakanaHbiH T aKbipsiOst «Epreriy on. 8 N1 komnosnTopasiH
KEHIHIT EpTErifepiHaeri MOTHB-DIMIZAEDAIH KaHHAP KO3I PETIHAE.
Eprerinepaiy Kepkemaik Ge’Henepi MeH @uiocopnasibik acnekTinepl, @aktypa meH
VARECIMAINIIKTIH ,  OPBIHAGYLIBITBIK ~ JAEMTIH  EDEKLIEIKTED), COHAANAK — ON1apabIH
OPbIHAGYIIBITBIK TPAKTHKAFA SCEDIHIH Kewbip mMacenenepi Tanganagsl. [Miwin xacay
JUICIHE, YAnecimal LewiMaenal anaananyFa XaHe Kypanaapabit MOHEDITIIHE EpEKe
Hazap ayhapeinagsl. XyMbIcTa OpbIC My3bikacsl [3CTypi MeH Merwepain xeke
LYHUETaHbIMBIH BIDIKTIDETIH My3bIKANbIK KIHE MAAEHH KYObINIbIC PETIHAE «EpTerinensiny
MAaHBI3AbITbIFbI ATAN OTIIEL.
«EpTEriNepAIH» KOMIONUMANIBIK, MHTOHAUNATIBIK, PAKTYPAasbIK KIHE [ADMOHUKASIbIK
EPEKLLIEIKTEDIH KELIEHAI KaPayAa OCbIHAGH TaAAY KIHE HbILUAHAGPLAL! AHbIKTAY a/Falll
PeT Kyprizinest. Tangay Heri3iHge spryp/i onycrapaa bearini blp HolanaapasiH 60/ysl
TYDaNbl NTYFa MYMKIHAIK OEPETIH YIKAED MEH OaCKa Aa EDEKILIENIKTEDAI KAHTANIANTBIH
TOH MHTOHAUMSTIBIK KELIEHAED/KYPICTED aHbIKTanagsl. byn 3eprrey tek MertHepain
KOMIOINUNATIBIK TIIIH KaHA TYPFbIAAH AlUbIT KAHA KOHMAH, COHBIMEH KaTap, OONaILaK
My3bIKa 3EPTTEYLLIIEDIHE, ICIpece CHMBOMUCTIK TaNAdy KoHe CEDEOPAHBI £ackipabiH
0acka KOMIIO3UTOPAGPLIHBIK LIbIFADMANIAPbIHAGE! TAKbIDBINTHIK MOTWBTEDAI 3epTTey
CaNaACbIHAG KaHA MYMKIHAIKTED YCbIHALI.

Tyiinai cespep
Hukonaii Merwep, cumBommsm, «Eprerineps, goprenuaro My3sikacsl, My3sIkabik Tan4ay,
TaKbIDbIT-CHMBOS.

Daiexces ywiH
Kapnosa, 0. 2025. Hukonan MetHepaiH op.8 N1 «Epterinep» MbicanbiHaafbl

«Eprerinep» cumBonukacsl. Arts Academy foinbiMu xypHanbl N21(13): 34-45.
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CUMMBOJIUKA «CKA30K» HUKOJIA1 METHEPA

HA MPUMEPE «CKA3KW» OP.8 N21

AHHOTauua
«CKa3kny KaK YHUKIIbHBIA KaHD QOPTENTUAHHON MY3bIkH, TIONYYHBLIM  SPKOE
PETBOPEHNE B TBOPHECTBE IMAHNCTA M KOMIIONTOPA NEDBOK 110710BuHbI XX Beka
Hukonag Merrepa, 3aciywuBaior 0coboro BHuMawnsi. B [aHHOM nccieqoBaHm
MPELIAraeM  PacCMOTPETL  CHMBOMYECKOE COAEPKAHNE POPTEMHAaHHBIX «CKa30Ky
KOMIO3NTOPE, CO3AAHHBIX B ITOXY PACUBETA MAEH CHMBOMM3MA «CEPEBPIHOIO BEKAY U
OBHAPYXNBAKOLUNX HEKOTOPBIE NAPA/NIEM C TBOPYECTBOM Anekcangpa Ckpsbuna. B none
3DEHNA HALLIEN CTaTsn HaxoauTca «Ckaskay op. 8 N 1 Kak HCTOYHMK MOTHBOB-CHMBOSIOB
B [OCTELYIOUMNX CKAFKAX KOMITOSHTOPA.
AHAmM3NPYIOTCA  Xy[OKECTBEHHbIE 00pa3bl M Puaocogckne  acnekts  «CKa3oks,
OCOBEHHOCTH PaKTYpbl M [APMOHMH, MCTIONHHUTENBCKONH MAHEPB], @ TAKXKE HeKoTopbie
BOMPOCHI MX BIMAHNS HA UCTIONHUTENLCKYIO MPakTuKy. Ocoboe BHuUMAaHue yaensercs
MeTosy — @OpMOOBPA30BAaHNS, — WCIIONBIOBAHNIO  [APMOHMYECKNX — DELUEHMH U
BbIDAINTENLHOCTH CPEACTB. B pabote 1og4epkuBaeTca 3HaymmocTs «CKazoky Kak
MY3bIKa/ILHOIO U KYJIbTYPHOIO ABEHNS, KOTOPOE OBbEANHSIET TPAAMLMN PYCCKON MY3bIKH
W UHANBHAYETIBHOE MHPOBO33perme MerHepa.
(10406 Hblii aHaM3 B KOMITIEKCHOM PACCMOTPEHMH KOMITOSMUYMOHHBIX, MHTOHALNOHHBLX,
@aKTYPHBIX 1 TaPMOHWYECKUX 0COBEHHOCTENH «CKa30Ky M BbISBIEHNE TeM-CHMBO/IOB
IDOM3BOANTCA BREPBLIE. Ha OCHOBE AHA/IN3a BbISBAFIOTCA XaPAKTEDHbIE MHTOHALNOKHbIE
KOMIIEKCbY/XOAbI, TOBTOPSIOLUNE B DA3HbIX OfYCaX MOTHBBI M [PYHe OCOBEHHOCTH,
103BOSISIOLYME [OBOPHTE O HAYMH ONPELENEHHbIX TeM-CHMBOJIOB. IT0 MCCAEZ0BaHNE
HE TOJIbKO [AET HOBbIE WAEH O KOMITOMUHOHHOM A3bike MeTHepa, HO M OTKpbiBaer
11pPCrEKTHBL AN18 OYAYIUNX MY3bIKOBELYECKUX MCCAELO0BAHWY, OCOBEHHO B 00N1acTH
CHMBOSUCTCKOIO aHA/IN3a M M3YHEHNS TEMATHYECKMX MOTHBOB B IPOH3BEACHNAX APYINX
Komino3ntopos (epebpaHoro Beka.

Kniouesbie noBa
Huxonaii Merrep, cumosnsm, «Ckazkns, PoPTEnuaHHas My3ika, My3bIKa/IbHbIN AHAIN3,
7eMa-CHMBOJL.

[ing uutupoBaHus
Kapnoga, 0. 2025. CumBonuka «Ckazok» Hukonas MetHepa Ha npumepe «Ckasku» 0p.8

N21. HayuHbiii sxypHan "Arts Academy”, N2 1(13): 34-45.
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Introduction. The creative work of
Nikolai Medtner occupies a unique place
in the history of Russian music. "An
original composer and gifted pianist, he
represented a rare type of harmonious
creative personality, combining the
roles of the artist-creator and the artist-
interpreter" (Danilova 2018, 135).
Despite the composer’s significant
contribution, his works, particularly the
"Fairy  Tales"  genre,  remain
insufficiently ~ studied and rarely
performed on the modern concert stage.
Unlike the large-scale symphonic works
of Rachmaninoff or the mystical
experiments of Scriabin, Medtner's
"Fairy Tales” are chamber music
miniatures with profound philosophical
and figurative content. "The genre of the
fairy tale became for the composer a

creative  laboratory, in  which he
experimented with form, texture,
musical images, and characters”

(Danilova 2018, 114). Their study allows
not only an in-depth understanding of
the composer's musical language but
also a better understanding of his
aesthetic views and the cultural context
of the era. "Music critics generally
agreed that all the best specific features
of Medtner's compositional talent are
fully revealed in his poetic fairy tales"
(Dolinskaya 2013, 133; 2023).
However, the study of Medtner's
"Fairy Tales" encounters several
challenges. Firstly, there is a lack of
analytical and interpretive  works
dedicated to this genre. Secondly, the
symbolic and philosophical aspects of

these works remain insufficiently
explored, hindering  their  full
understanding. Thirdly, the limited

performance tradition prevents their
popularization and  comprehension
within the academic community.

The choice of Medtner's "Fairy Tales"
as the subject of this research is justified
by their unique place in the history of

piano music. Inspired by Russian
literature, philosophy, and poetic
allusions, they differ from the

programmatic works of other composers
in that they are a kind of parables—
subtle reflections on life, time, and
human existence. Stasyuk and Vinyarska
rightly note that “"the piano pieces of
N.K. Medtner are not only creatively
autonomous, complete, and integral
works, but also form a unique
philosophical concept, where each piece
is an important link in the development
of the entire artistic series" (Gerasimova
2023,121).

The title "Fairy Tales" itself evokes
strong cultural  associations and
emphasizes their connection with the
traditions of Russian and European
culture. The study of Medtner's "Fairy
Tales” holds not only historical and
theoretical value but also practical
significance. It will help expand our
understanding of Russian musical
heritage at the beginning of the 20th
century, reveal new facets of the
philosophical and symbolic content of
Medtner’s music, and provide pianists
with new interpretative approaches. "In
the works of NK. Medtner, the
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composer's annotation occupies a
special place. The texts of his piano
compositions are an example of the
composer’s desire to express his ideas
as accurately as possible” (Gerasimova
2021, 81).

Research Methods. The study of
Medtner's "Fairy Tales" requires the use
of various research methods that allow
for a deeper understanding of their
artistic value and performance features.
In this research, methods such as
holistic analysis and structural analysis
have been employed, providing a
detailed examination of the pieces’
structure, harmony, melody, rhythm, and
other components. The stylistic and
comparative  methods helped to
determine the place of the "Fairy Tales"
in the context of Medtner's work and
Russian music, revealing the uniqueness
and innovation of the composer. The
application of these methods in
combination allowed for a
comprehensive  understanding  of
Medtner's "Fairy Tales,” uncovering
their depth and multifaceted nature.

Literature review. The works of
researchers on Medtner's creativity are
not as diverse, vyet substantial
fundamental studies have been written
about him, particularly by the renowned
pianist Isaac Zefel 1981) and
musicologist Elena Dolinskaya (2013),
providing a detailed account of the
composer’s life and work. Significant
insights into Medtner's value system
and worldview can be drawn from his
autobiographical opus (1978), as well as

ISSN 2523-4684 eISSN 2791-1241  1(13) 2025

from works by Western European
researchers such as Rimm Robert (2002)
and Martyn Barrie (2016), based on
personal interactions and memories of
Medtner’s contemporaries.

In our study, we also refer to more
recent works examining the “Fairy
Tales" genre in Medtner's compositions,
which present various approaches to
analyzing the composer’s works. For
example, general information about the
genre, its origins, characteristics, and
distinguishing features is provided in
articles by L. Bazhutina (2022), where

particular attention is given to
identifying the peculiarities of the
composer's musical language. S.

Gerasimova (2023) suggests classifying
the "Fairy Tales" into groups based on
their figurative-genre characteristics
and analyzes two "Fairy Tales" (2022)
(op. 14 No. 2, op. 34 No. 4), highlighting
the themes of knightly imagery and
their representation. Another work by
the author (2021) is especially valuable
in the context of performance
interpretation,  where Medtner’s
annotations in the "Fairy Tale" in C
minor op. 8 No. 1 are analyzed and
different performances are compared.
The semantics of artistic images and
structural features of the four "Fairy
Tales" op. 35 are explored in the
research by K. Stasyuk and V. Vinyarska
(2022). A separate body of works is

dedicated to the  composer's
annotations in performance
interpretations of Medtner’s
compositions (Danilova 2018,
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Dolinskaya 2013, Gevorkyan 2020).
These studies focus on the emotional
aspects of performance, the use of
rubato, vibrating pedal, sound palette,
and so on.

Thus, the presented  works
complement each other. For instance,
the performance studies by Zetel,
Gerasimova, and Danilova, the semantic
aspects explored by Stasyuk and
Vinyarska, complement the theoretical
works of Bazhutina and Dolinskaya,
creating a comprehensive picture of the
"Fairy Tale" genre in Medtner's works.

Medtner ioften regarded as a
representative of the Symbolist era, and
the composer himself frequently
highlighted the importance of symbols
in his work. However, there are few
studies dedicated to identifying and
examining the characteristic
intonations and symbolic themes in his
compositions (similarly to the symbols
in Scriabin’'s work, for instance). In this
regard, to identify such themes, this
study includes a panoramic review of
Medtner's “Fairy Tales,” with the
analytical example focusing on the
"Fairy Tale" in C minor op. 8 No. 1.

The results of the study. The unique
genre of the "Fairy Tale" in music
emerged in the 19th century under the
influence of Romantic tendencies. This
period was marked by composers'
search for new expressive forms and an
interest in folk art, folklore, and
literature. The “Fairy Tale" genre
reflected the desire to musically convey
not only plot-based, but also fantastical

and poetic images, characteristic of
literary fairy tales. Parallels can be
drawn with genres that arose at the
intersection of literature and music,
such as ballads, poems, and rhapsodies.

Medtner was the first to apply the
term "Fairy Tale" (or "Marchen" in
German) to a musical composition. His
piano “Fairy Tales" became vivid
examples of the genre. Medtner
introduced a new understanding of the
"Fairy Tale"—as a philosophical and
poetic form of musical expression,
distinct from earlier works, which were
narrative compositions based on fairy
tale plots.

Key features of Medtner's "Fairy
Tales" include typical traits of Romantic
program music: fantastic imagery,
improvisational qualities, and a lyric-
dramatic character. Through these
features, the composer was able to
convey figurative content, demonstrate
the free development of musical
themes, and build an associative form.
“The composer's tendency toward
programmatic music is fully revealed in
the genre of the fairy tale” (Gerasimova
2022, 28). In the "Fairy Tales,” one can
hear a combination of narrative and
emotional elements, as well as a sense
of mystery and magic.

It is important to note that Medtner
composed during a time when musical
art was undergoing significant changes.
At the turn of the 19th and 20th
centuries, there was a crisis in Romantic
aesthetics, and composers were
searching for new forms of
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expressiveness  (Ponomareva 2022).
Against the backdrop of radical
experiments, Medtner remained loyal to
classical traditions, which made him
stand out and even contrast with his
contemporariesé6.. "Medtner cannot be
called a bold innovator or, much less, a
revolutionary in art, but the creative
reinterpretation of classical traditions
allowed him to say his word about life-
not only the past, but in many ways the
present” (Zetel' 1981, 61).

Another important figure of the 20th
century was A. Scriabin, who was drawn
to mysticism and created a "mystery of
sounds.” In his music, a clear departure
from classical tonality and harmony can
be traced. Medtner rejected Scriabin’s
mysticism and innovations, considering
them a "delusion.” Unlike Scriabin, who
sought cosmic generalizations, Medtner
looked for harmony in philosophical
reflections on the human soul and
nature. Despite significant differences in

their ~ musical  languages  and
philosophies, interesting parallels can
be found between these two

outstanding composers. Both were

ISSN 2523-4684 eISSN 2791-1241  1(13) 2025

deeply thoughtful individuals, for whom
music was a means of expressing not
only emotions but also philosophical
ideas. Medtner and Scriabin were both
influenced by Symbolism as an
important cultural phenomenon of their
time. It is no coincidence that both
composers had close ties with Symbolist
circles, and each was influenced by A.
Beliy in one way or another.

While Scriabin's music is based on
mythopoetic ideas and serves as a
unique expression of the Symbolist
aspiration  to  transcend  earthly
existence, to search for absolute
spiritual light and mystical ecstasy,
Medtner's Symbolism is of a different
kind—philosophical and moral rather
than mystical. Thus, the works of
Medtner and Scriabin represented two
facets of Symbolist culture—ecstatic
and contemplative.

The central genre embodying the
idea of Symbolism in Medtner's work
was the "Fairy Tale," as an allegorical
musical ~ composition, akin  to
philosophical parables. "All the fairy
tales follow the same 'scenario.” They

¢ Nikolai Medtner was surrounded by a musical
environment from an early age and gradually
developed a unique style based on a combination of
deep philosophical re flection on music and
adherence to classical traditions. His formation as a
musician was influenced by his family, teachers,
cultural movements, and the great composers of the
past. Medtner deeply studied the works of classical
and Romantic composers, which had a significant
impact on his creative style (L.V. Beethoven, J. Brahms,
F. Chopin, R. Schumann, F. Schubert). Medtner's
brother, Emil Medtner, was a well-known music critic

and had a great influence on Nikolai's philosophical
understanding of music—he instilled in him an
Interest in Symbolism and the philosophical aspects
of art. At a time when Scriabin, Stravinsky, and
Prokofiev were developing new musical forms,
Medtner remained a supporter of classical tonality
and strict form. Medtner developed his own unigue
style, rooted in the past but filled with a deep
personal philosophy, which made him one of the most
significant figures in Russian musical culture.

~40~



«ARTS ACADEMY» folnsimu xcypHansl / «<ARTS ACADEMY» scientific journal / Hay4Hbll xypHan «ARTS ACADEMY»

1(13) 2025  ISSN 2523-4684 elSSN 2791-1241

begin with an introduction based on
independent  thematic ~ material,
performing the function of a prologue,
and end with a fading coda-epilogue”
(Bazhutina 2022, 6). Let us turn to the
composer’s early works.

The "Fairy Tale" op. 8 No. 1 is a
striking example of Medtner's early
work, combining a rich harmonic
language with an individual style. In this
piece, Medtner demonstrates a
tendency to use unusual cadences with
alterations and deviations to distant
keys. These harmonic solutions give the
work a special expressiveness and

depth. The composer also frequently
uses  closely related  harmonic
arrangements and unique doublings,
creating an effect of "density” in the
sound. This gives the music the richness
and intensity characteristic of his style.
Descending melodic lines in the
right hand create a sense of immersion,
which may symbolize a transition into a
mythical or subconscious space. This is
a typical element of Symbolism,
associated with the image of
descending into the depths of the inner
world. This motif is reinforced in the
"Fairy Tales" as a motif of immersion:

I\

Andantino. (M. M. &= 112) ferebroso e scmpre
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Figure 1. "Fairy Tale" op. 8 No. 1 "Motif of Immersion”

Repeating rhythmic motifs with
a tendency towards slowing down may
evoke the movement of time or the
cyclic nature of events, which is an
important concept in Symbolism. The

5L

second  characteristic ~ motif—the
swirling sixteenth notes—serves as a
motif of cyclicality:

__ -
- * 5 x a2
-— e —_ - —
? NESSE
— T

Figure 2. "Fairy Tale" op. 8 No. 1 "Motif of Cyclicity"
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Motifs with a gradual ascent or
descent of chromaticism can be found.
In Medtner's Symbolist music, this can
be interpreted as the growth of inner
tension or a path  towards

Adantinn “'\ _ﬁ" A

ISSN 2523-4684 eISSN 2791-1241  1(13) 2025

enlightenment. In Scriabin’s works, such
chromatic progressions often serve as a
means to symbolize spiritual ascent or a
transition to a higher reality.

: = a - P
R e e
;t ‘--.-f g# _. 2 "1 b" h' 1 "_' '. ﬁ -

ﬁi‘&aw&a ¥ Ta *Ta  *Ta XTI *

Figure 3. "Fairy Tale"

The indication of the emotional tone
of the piece immediately draws
attention to internal experiences and

poco dolente

op. 8 No. 1 "Motif of Tension"

melancholy - an important theme in
Symbolist aesthetics.
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Figure 4. "Fairy Tale" op.8 No.1 "Motif of Melancholy"

Sudden bursts of chords can be
interpreted as symbols of unexpected or
mystical interventions, which are
characteristic of fairy tale and
philosophical themes. Scriabin also

actively used powerful chords as a
symbol of revelations and ecstatic
states (for example, in his "Poem of
Fire").
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Figure 5. "Fairy Tale" op. 8 No. 1 "Motif of Mystical Intervention”

Medtner uses harmonies with added
dissonances, which aligns him with the
Symbolist harmonic experiments of
Scriabin.

The analysis of Medtner's first "Fairy
Tale" has revealed key symbolic images,
hidden philosophical allusions, and
distinctive features of the composer's
musical language, characteristic of the
"fairy tale” genre. The symbols in the
"Fairy Tale" reflect Medtner's worldview
and are closely intertwined with the
ideas of Symbolism in his time. As
Bazhutina  notes, "Symbolism in
Medtner's music is a way of conveying
not direct, but metaphysical reality,
hidden behind familiar  musical
structures,” which emphasizes the
philosophical depth of his works.

Particular attention is drawn to the
discovery of intersections between
Medtner's figurative and harmonic
symbolism and Alexander Scriabin's
mystical musical language. Despite
differences in their philosophical
approaches, their creative interaction is
evident in the use of associative images,
chromatics, and symbolic musical

progressions that express movement,

spiritual search, and inner
transformation.

Conclusion. The identified
intonational  complexes,  harmonic

features, and textural solutions form the
basis for understanding Medtner's
unique  approach  to  musical
expressiveness.  This  opens up
opportunities for further study of
Medtner's "Fairy Tales," including the
identification of motifs and symbols
used in various figurative contexts. This,
in turn, may provide a solid foundation
for exploring performance
interpretations of his works and
contribute to their popularization on the
modern stage.

The  results emphasize the
significance of Medtner's "Fairy Tales"
as a distinct genre of early 20th-century
piano music. They help clarify the place
of these works within the context of the
composer's overall creative output and
in the broader landscape of musical
culture, creating new opportunities for
the study and interpretation of their
symbolic content.
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